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1) H. Kuttruff, Room Acoustics, 6th ed., CRC Press, 2016.
2) Yamaha Corporation, "AFC (Active Field Control) Enhance," Yamaha Pro Audio, https://www.yamahaproaudio.com
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3) O. Kirkeby and P. A. Nelson, "Digital Filter Design for Inversion Problems in Sound Reproduction,” Journal of
the Audio Engineering Society, vol. 47, no. 7/8, pp. 583-595, 1999; J. N. Mourjopoulos, "Digital Equalization of
Room Acoustics,” Journal of the Audio Engineering Society, vol. 42, no. 11, pp. 884-900, 1994.
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"Digital Equalization of Room Acoustics," Journal of the Audio Engineering Society, vol. 42, no. 11, pp. 884-900, 1994.
4) H. Kuttruff, Room Acoustics, 6th ed., CRC Press, 2016; M. Barron, Auditorium Acoustics and Architectural
Design, 2nd ed., Spon Press, 2010.

5) ISO 3382-1, Acoustics — Measurement of Room Acoustic Parameters — Part 1: Performance Spaces,
International Organization for Standardization, 2009.

6) University of York AudiolLab, Jack Lyons Concert Hall (University of York)," OpenAIR: Open Acoustic Impulse Response
Library, https://www.openair.hosted.york.ac.uk (accessed Sep. 2025). Creative Commons 20| MA0| (2} AL,
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7) A. Farina, "Simultaneous Measurement of Impulse Response and Distortion with a Swept-Sine Technique,"
Audio Engineering Society Convention 108, preprint 5093, Paris, France, 2000.
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8) C. H. Knapp and G. C. Carter, "The Generalized Correlation Method for Estimation of Time Delay," IEEE
Transactions on Acoustics, Speech, and Signal Processing, vol. 24, no. 4, pp. 320-327, 1976.
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9) Cycling '74, Max/MSP [Computer software], https://cycling74.com
10) Impulse Record / Wave Arts, Convology XT [Computer software], https://impulserecord.com
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11) 1SO 3382-1, Acoustics — Measurement of Room Acoustic Parameters — Part 1: Performance Spaces,
International Organization for Standardization, 2009.
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